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personal power. " It is certainly true that this was not one of the ' * peculiari- 
ties of his thinking, ' ' and perhaps it was hardly worth while to write a book 
to demonstrate that Spinoza's doctrine does not coincide with religion con- 
ceived in this way. E. Ritchie. 

Outline of the Vedanta System of Philosophy according to Shankara. By 

Paul Deussen. Translated by J. H. Woods and C. B. Runkle. New 

York, The Grafton Press, 1906. — pp. viii, 45. 

Professor Deussen of Kiel is well known as a student and expounder of 
Indian philosophy. The present brief sketch of Shankara' s doctrine was 
published in 1883 as a part of the author's Das System des Vendanta. He 
has, however, revised and made some additions to the outline as it is here 
presented in an English translation. 

The work is arranged in forty-four numbered sections, each of which 
states briefly but clearly the doctrine with regard to some definite topic. 
The six chapters, each of which embraces from four to ten sections, have 
the following titles : I, Introduction ; II, Theology ; III, Cosmology ; IV, 
Psychology ; V, Migration of the Soul ; VI, Emancipation. 

J. E. C. 

Le sens de V art, sa nature, son rdle, sa valeur. By Paul Gaultier,. 

Paris, Hachette & Co., 1907. — pp. xxxii, 269. 

Because of the long continued ascendency of France in the practice of 
the fine arts, one is accustomed to look instinctively to the French for 
expert criticism, if not for the profounder philosophy, of art. The writings 
of Frenchmen in this field, therefore, come to us with a certain bias in 
their favor, and in the present case the bias is justified. The volume of 
Gaultier undertakes within a small compass to analyze and define beauty 
and its relations to art, to describe the function of art in society, to deter- 
mine the relation of art to morality, and to formulate the principles of art 
criticism. An introduction to the book is written by the well-known 
philosopher Boutroux, and sixteen plates furnish illustrations of the mean- 
ing of the text. The plates are half-tone reproductions, made in the main 
from photographs of notable examples of painting, sculpture, and archi- 
tecture. They illustrate such ideas as the following : The beauty of art 
does not consist in the perfection of form (Canova's Perseus and Legros's 
jEsop); the beauty of art is independent of the beauty of subject (works 
of Goya, Ligier-Richier, and Bosch, which have the ugly or monstrous 
for subjects); the evolution of expression in the history of sculpture ; the 
historical value of style is independent of the historical interest of the sub- 
ject ; style as the exponent of the personality of the artist ; style as the re- 
vealer of environment, epoch, race, etc. 

In the first division of the work, which is the only division that is prima- 
rily concerned with the psychology and philosophy of art, the main theses 
are that beauty is aesthetic emotion objectified, and that the form of its 



